art reviews

NIALL KRAMER visits the c:ty S gallerles
Weé 6 Dee . 1984. '
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, :vant, these posters and T-shu'ts do
cultural organisations. 5% %the job much more directly than the

~1'So the matter of- whether art“ﬁ more traditional form of e art.
shuuld reflect or influence society _ But these fine art forms are here,

-was not at issue. The latter view -

‘ }tm There are technically and con-
: { Was taken for granted.: " ceptually excellent gra hics as well
2zt The Communit Art Prujer:t,-; as thoroughly worked through paint-
' (CAP) exhibition in Woodstock, c + ings and murals. The mark of strong

tically titled Let It Be Done- e- * teaching and committed learning
. . fore Dawn, again ‘teases out this is- shmes through. |

sue. But here both sldes are” - ‘The general impression is one of |
_represented. =" . -7 " artists furiously engaged in reflect-

. Much of the art is uvertl pnliti-'._ _ing aspects of experience. And it is |
cal. T-shirts, posters and banners. . not just pictures of stoning Casspirs |

‘aim to conscientise. They do 1t"' ﬂﬂd police.
through unamblgunus ;mages and_ ‘Most of the images are more sub-
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There are still the
tired old cliche images
of Che Guevara, Nelson
Mandela and by now
desperately reworked :
and exhausted Hector
Petersun b
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One presumes these
are only here as a re-
sult of trying to make |
out they are relevant to
-folitical experience and |

fe. Surely they should
be pensmned uff to rest
nﬂw '

" There are two things |
~that really stand out in |
this show. One is the |
mural Dont Be ‘A Ja .
~Baas. Don’t® Vote,
which reflects aspects
of prison, townships and |
workers’ life. The other
is Billy Mandini’s ex- .
pressionist charcoal
drawings which:evoke
the essence of intense
phsyculugmal
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This {-"exhibition,
which is on until’ De-
cember 10, is well.
worth vlsltmg and it
provides something "of
an alternative art expe-
rience to the prevailing
middle class work seen
in most city galleries.

.

'-—l—"—

oy iRy

s

F,
- r i .
Pl M :

-

...l el a b

B il




