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Akande Abiodun is a lecturer at the University of Lagos, Nigeria. His current research focuses on
knowledge systems in the art and cultural practices of indigenous communities in Africa. His recent
publications include, “Commonalities and disparities in the iconography of Opón Ifá and Ìróké Ifá in
Òyó, Sábe, and Ifè-Ana Yorùbá communities” (African Arts, 52 no. 3, 2020) and “Ará òrun kìn-ìn kin-
in: Òyó-Yòrùbá egúngún masquerade in communion and maintenance of ontological balance,'
(Genealogy, 3 no. 1, 2019).

Sam Hopkins is an artist who is attentive to the way in which different media produce different
truths. He has participated in a broad spectrum of local and international exhibitions and is currently
working as an artist researcher at the Academy of Media Arts Cologne (KHM). Hopkins was named
one of the 100 Leading Global Thinkers by Foreign Policy (FP) Magazine in 2014. He is a member of
the International Inventories Programme, an international research and database project
investigating a collection of Kenyan objects held in cultural institutions across the globe.

Alanna Lockward (1961–2019) was an author, curator and filmmaker based in Berlin and Santo
Domingo. She was the founding director of Art Labour Archives, a platform for theory, political
activism and art since 1996. Lockward conceptualized and curated the trans-disciplinary meeting
BE.BOP. Research professor at the Pontificia Universidad Católica Madre y Maestra (PUCMM),
Lockward is well known for her work in developing the theory of decolonial aesthesis.

Molemo Moiloa lives and works in Johannesburg, and has worked in various capacities at the
intersection of creative practice and community organising. Her academic work has focused on the
political subjectivities of South African youth. She is also one half of the artist collaborative
MADEYOULOOK, who explore everyday popular imaginaries and their modalities for knowledge
production. A former director of the Visual Arts Network of South Africa (VANSA), Moiloa
subsequently developed the toolkit entitled Organising, for VANSA.

Fadzai Veronica Muchemwa is a researcher, writer and curator working in Harare, Zimbabwe.
She is a member of the curatorial collective Practice Theory; and collaborator for Independent
Curators International and the Zimbabwe Pavilion at the Venice Biennale. Muchemwa co-
curated Culture in communities; Jazzified: expressions of protest;Moulding a nation: the history of
the ceramics collection of the National Gallery of Zimbabwe, all for the NGZ (2016–19). Muchemwa
also curated The unseen: creatures of myth and legend, an exhibition by Isaac Kalambata (Lusaka
National Museum, 2018), and was visiting curator at the Bag Factory Artists’ Studios in Johannesburg
(2019).

Akinwale Onipede is an artist and art historian. He lectures in the Department of Creative Arts,
University of Lagos, Nigeria. He is well exhibited and published.
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Mario Pissarra is an art historian and founder and director of the Africa South Art Initiative (ASAI).
His publication credits include editor-in-chief of the four-volume set Visual century: South African
art in context, 1907–2007 (Wits University Press, 2011, vol); editor of Awakenings: the art of Lionel
Davis (ASAI, 2017); and author of Against the grain: sculptors from the Cape (ASAI, 2013). Pissarra
is currently conducting postdoctoral research on Malangatana at the University of Stellenbosch.

Simon Rittmeier is a filmmaker who studied visual arts and film at the Hochschule für Bildende
Künste Hamburg and at the Academy of Media Arts Cologne. Through archival images and mass
media he explores the power of moving images and their political impact and questions common
historical narrations. Rittmeier is a member of the International Inventories Programme, an
international research and database project investigating a collection of Kenyan objects held in
cultural institutions across the globe.

Marian Nur Goni is an art historian whose work focuses principally on artistic and community-
based practices that rework collections of historical objects and photographs in and from East Africa.
She holds a PhD in art history from the École des Hautes Études en Sciences Sociales (EHESS). Nur
Goni is a member of the International Inventories Programme, an international research and database
project investigating a collection of Kenyan objects held in cultural institutions across the globe.

Rosana Sancin is an artist, curator, researcher, film-programmer and writer with interest in radical
Pan-Africanist legacies, non-Western epistemologies, marronage, liberation and healing.

Kolodi Senong is completing his PhD at the University of the Witwatersrand, Johannesburg, South
Africa. His dissertation is titled Darkness after light: the visual portrait of Lefifi Tladi. Senong is a
practicing artist, art teacher and writer. Senong generally writes about South African art and artists
who often find themselves relegated to the fringes of the popular discourse.

Visual Arts Network of South Africa (VANSA) operates as a support point and development
agency for contemporary art practice in South Africa. They develop industry knowledge, resources,
networks and projects that are concerned with realising new social, cultural and economic possibilities
for contemporary art practice in the South African – and wider African – context.
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